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ESSENCE OF AMERICAN STYLE 


a week that summed up the 
essence of American style. Clean, 


“When it comes classic sportswear with a modern 
to fa 5 h i on an d edge came across in just about 


every collection. And with the 





' growing number of press and 
shop Ee EG New buyers attending the shows each 
Yo rk C ity stands season, New York’s importance 


as a fashion capital continues 
padded shoulders | tosrow. 


above the rest of 
the world, ”’ saia 


The Silhouette 


Many of the designs featured 


Mayor Rudolph Giuliani during market week are reminis- 
during the Spring/Summer cent of the past, particularly the 
"96 collections — continued on page 2 


REFINED SIMPLICITY 


Spring ‘96 Accessories | At RALPH LAUREN, oversized 
black “Jackie O” sunglasses or 





n and off the runways polished black calf belts accom- 
() designers continue to pany ice blue shantung pantsuits 

play down the use of and simple related separates in 
accessories, so when they do chocolate and lemon. RANDY 
appear the effect is all the KEMPER works black and white 
more striking. Structured throughout his show. Black patent 
ladylike ensembles, youth thongs (Nine West) look sharp = 
oriented mod looks, and retro with a red crepe ottoman jacket < 
body conscious silhouettes set and hipster pants. The same = 
the tone for the season. sandals in white are shown with < 


continued on page 3 





"ESSENCE" continued from page 1 


’50s and ’70s. The silhouette is 
streamlined with attention to the 
midriff and hips. Halters and tube 
tops are back in full force, with 
pencil skirts and Capri pants 
completing the look. At RALPH 
LAUREN, tube tops are knit, in 
navy and white, and pair with 
pants that just sit at the hip. 
Dresses are bare with architectural 
necklines, or scuba-inspired in 
black stretch knits with colored 
side panels that follow the body. 


Dresses are most often simple 
sheaths or shirtwaist styles with 
slim skirts. BILL BLASS pays 
close attention to the body this 
season. His double-faced wool 
crepe dress has curved welt seams 
and a matching jacket. At 
RANDY KEMPER many of the 
dresses, such as the sleeveless 
crepe shift and pinstripe wrap 
dress, are accentuated by thin belts. 


For evening, strapless looks and 
column gowns follow the theme 
of less is more. VICTOR 
ALFARO shows a number of long 
fitted gowns in double-faced silk 
satin tanks, strapless, V-necks and 
columns. Pants, which are promi- 
nent for day, continue in 
importance for evening. The 
ANNE KLEIN COLLECTION 
keeps it simple with beaded 
cropped turtleneck top and rayon 
flat front trouser, in black. At 
ISAAC MIZRAHI, lavender satin 
pants have a matching strapless top. 


Color Comes Through 


With simplicity of design, color 
becomes an important component 
of the season, and is surprisingly 
prominent at CALVIN KLEIN. 
Known for his love of neutrals, 
Mr. Klein dips into an icy pastel 
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palette for Spring and comes up 
with a variety of cool combina- 
tions. Using shades such as 
citrine, aqua, lemon and sky blue, 
he shows them monochromati- 
cally for day, and in subtle, striped 
combinations for evening. 


LINDA ALLARD FOR ELLEN 
TRACY shows a very saleable 
collection in navy, white and 
black, and peppered with pastels, 
such as pink, apricot, watermelon, 
and powder blue. NICOLE 
MILLER’s avocado, leather zip- 
front dress and her pale raspberry 
two-tiered sheath best display her 
muted color palette. 


Prints are used sparingly, but 
make a statement when they 
appear. Some of the best florals of 
the season are at OSCAR DELA 
RENTA, who shows them on 
pantsuits and dresses with match- 
ing accessories for a very ladylike 
appearance. CAROLINA 
HERRERA also had florals in 
long chiffon gowns, and her 
signature dots appear on navy and 
white gowns. 


“CYBER” FABRICS 


At Donna Karan’s DKNY show, 
she introduced her patent-pending 
"tube" by sending the first five 
models out on the runway with 
nothing on but a “tube” bottom. 
The "tube" is a fabric cut on the 
bias, like a cardboard mailing tube 
(which is how it will be delivered 
to the stores), and made into 
skirts, pants, dresses and shorts. 
The ideal is multi-purpose cloth- 
ing for day or night, with fluidity 
of movement, to mix and match 
with the rest of her collection, 
such as leather, jersey, or sheer 
pieces. She also incorporates the 


continued on page 8 


"REFINED " continued from page 1 


his glacier blue silk shantung 
jacket and Capris. At DENY 
chunky open toe slides look best 
with white leather hip rider skinny 
pants or citrus colored sleeveless 
shifts. Color pops at KENNETH 
COLE and CARLOS FALCHI. 
The former shows ankle strapped 
open toe sandals in vivid shades 
of orange, red and white patent. 
Matching 1 1/2" belts take silver 
tone buckles. Falchi updates a zip- 
top camera bag in bright grass 
green mock crocodile. His orange/ 
yellow canvas and lizard totes are 
also standouts. Femininity reigns 
at BETSEY JOHNSON. With 
rose print georgette dresses there 
are dainty matching print hand- 
bags (Rational Dress). MARK 
EISEN shows thongs with his 
minimalist collection — perfect in 
silver kid (Ombeline), with a 
stretch snake tank dress, or in pale 
green with a honeydew cotton 
viscose twill wrap dress. Terrific 
purple suede loafers (Hush Pup- 
pies), add the right ’50s note with 
ANNA SUI’s yellow Liberty print 
floral dress. She shows madras 
separates with matching plaid hats 
(James Coviello), and she even 
revives the “Bermuda” bag 
(Pappagallo), in brown linen. This 
goes with a clean white linen A- 
line dress that’s banded in brown. 
HUSH PUPPIES proved to be the 
hit of the season with their must 
have ’50s riverbuck crepe soled 
suede loafers and oxfords in 
trendy shades of green, lemon 
butter, soft violet, etc. JOEL 
FITZPATRICK even coordinates 
them with his yellow/orange 
Ultrasuede separates and shift 
dresses. 


At ELLEN TRACY, skinny chain 
belts are the accessory of choice. 
Gorgeous in gold tone with a short 








HOT SOX 


matte crepe jacket and pleated 
skirt in navy, or in silver with a 
powder shimmer boucle cardigan 
over a tank top and pique crepe 
pants. VIOLETA VILLACORTA 
shows hand crafted macramé and 
wood beaded belts (Amie Hertzig 
& Donna Freeman), with hand 
embroidered raffia/burlap sepa- 
rates. Classic refinement is the 
mood at JOAN & DAVID. The 
sandals, T-straps, and moccasins 
look smart in iced calfskin and 
silky suede. Chains are important 
elements in MAGASCHONI’s 
"60s inspired collection. A thin 
silver chain belts a blueberry 
nylon vest and Lycra dress combo 
at the hip, while a white rayon 


continued on page 4 








fe 4 
bu 
= 
= 
= 
9 
Q 
= 








"REFINED" continued from page 3 


cardigan and shorts outfit takes a 
matte black body chain. One of 
the few designers to show jewelry 
is GHOST. Making the most of a 
simple white sharkskin tunic and 
pedal pushers is Erickson 
Beamon’s pave rhinestone sculp- 
tural choker. Striking silver cuffs 
add a modern edge to an orchid 
georgette dress. At BEN AMUN, 
highlights include bold matte 
silver toggle bracelets, colorful 
emerald cut crystal rings and 
necklaces that are set in matte 
silver settings, and “mod” white 
patent belts with silver ring 
buckles. TODD OLDHAM does 
his take on the ’70s by placing a 
skinny red satin hip belt atop a 
gunmetal leather halter and 
brightly striped sequin skirt. A 
narrow brown leather belt works 
with his classic camel pantsuit 
and patchwork stretch tee. JILL 
STUART comes into her own as a 
RTW designer with a sprightly 
retro inspired collection for 
Spring. Matching canvas totes 
accompany her awning striped 
and French floral separates. More 
unusual is a silver chain handled, 
framed handbag in black lace 
over nude. This goes with a 
matching crop lace halter shell 
and cigarette pants. A clean ’70s 
spirit comes through at 
CYNTHIA STEFFE — best 
exemplified in a skinny black 
jersey polo shirt and hipster skirt, 
accented with a black/silver link 
chain belt. Romance is in the air 
at DONALD DEAL. Coco satin 
cross strapped stilettos (Manolo 
Blahnik) are shown with his 
matching silk organza trench and 
silk crepe dress. Simply lovely 
are the Chantilly lace and chiffon 
dance dresses worn with Silken 
Mist (Hanes) hose, and strappy 
stilettos. At CAROLINA 
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HERRERA, a wide gold/Lucite 
cuff sets off a white shantung 
sundress as well as navy Lurex 
chiffon gowns. There’s also a 
stunning new take on the hip 
belt. Herrera offers it in linked 
Lucite and shows it over her 
lemon/lime double-faced 
shantung sheath. NICOLE 
MILLER offers a fresh twist on 
the headband by showing wide 
clear Lucite versions with an 
ivory sparkle jacquard coat and 
dress ensemble and a black silk 
organza lily print dress. At ZEIT- 
GEIST, the newest shoe 
silhouette is the “slice.” It’s a neat 
point formed by a high toe box 
and set on a triangular semi- 
wedge heel. Pretty in icing white 





glazes and sorbet shades. At 
YEOHLEE, black and cream 
check Sabrina heeled sling backs 
(Manolo Blahnik) look lovely 
with her cream stretch cotton 
dresses. Making waves at HOT 
SOX are the micro fiber hose in 
pale pearlized tints, the fresh 3- 
dimensional looking garden floral 
anklets and the lush handknit 
cashmere knee highs. RALPH 
LAUREN has cotton trouser 
socks in dusty ribbed stripes and 
mini cables, and elegant 1920’s 
inspired “Hampton” Fair Isles, 
t-shirt stripes and pastel argyle 
socks. CAROLINA AMATO 
prefers the ’40s look. Short and 
long navy gloves take lime stitch- 
ing while camel gets dark brown. 








At PATRICIA UNDERWOOD, 
paglina straw hats take translucent 
horsehair brims — lovely in ice 
blue or sherbet. The structured 
starbright straws get blind stitch- 
ing definition. Berets, snoods and 
bandeaus come in a color spec- 
trum ranging from lemon ice and 
petal pink to classic navy and red. 
At KOKIN, a white paglina beret 
punctuates a 3-piece pantsuit in 
aqua and white. At JOAN VASS, 
accessories enhance a wonderful 
collection. For day there are 
snazzy black and white patent 
oxfords (Petra), worn with an Op 
Art patterned black “pigtail” zip- 
coat and ottoman skirt, a 
periwinkle backpack (Carlos 
Falchi) that teams with a black A- 
line sweater and linen skirt. After 
dark, tiny gold drop earrings 
(Vass-Ludacer) add the perfect 
touch to a cat’s-eye tinted sequin 
tee and trousers. JUSSARA LEE 








debuts a line of accessories for 
Spring. Noteworthy are the 
“flight bags” in orange, turquoise 
or navy PVC, crinkled Italian 
PVC market bags with silver 
chain handles in white, navy and 
red, and her sporty natural python 
chunky heeled slides with a gold 
horse bit across the instep. At 
OSCAR de la RENTA, there are 
many standouts, in particular his 
oversized straw/brown leather 
tote combinations. These accom- 
pany chic oatmeal linen dress and 
jacket ensembles and a beige silk 
shantung pantsuit. Silk faille 
dresses in lime and yellow are 
the perfect foil for dramatic 
jeweled brooches (James Arpad, 
Iradj Moini). The piéce de résis- 
tance is Oscar’s glorious 
embroidered blue silk chiffon 
Empire gown, also punctuated by 
a magnificent jeweled pin. 





HUSHPUPPIES 


A SPRING 
SAMPLER 


RUSSELL BENNETT 


RUSSELL BENNETT marches to 
his own beat, and as a result 
provides a breath of fresh air in a 
season that seems stuck in a ’60s 
time warp! Colors here encompass 
the neutral white, black and navy, 
as well as pale blue, lime green, 
pink, chartreuse, and orange. 
Fabrics include gazar, leather, 
linen, pique, shantung, silk, jersey, 
gauze, chiffon, silk crepe, knits, 
tulle, and taffeta. He accents with 
plaid and gingham prints and with 
detailing that incorporates piping, 
contrast overstitching and embroi- 
dery. Unlike most designers, 
Bennett prefers longer lengths for 
day and evening, and seems 
inspired by influences that range 
from the military to the Mediterra- 
nean. These are epitomized by the 
white shantung backless military 
dress and pant ensemble, and by 
the long, flowing cotton lawn 
peasant skirt with white gazar 
sleeveless shirt. Another long 
skirt, this one in navy jersey, tops 
a white single-breasted short 
sleeved military shirt; while a 
white leather suit features an 
ankle-grazing long, slashed skirt 
under a neat collarless short 
jacket. He includes some shorter 
styles too — the black jersey shift 
and the lime green iridescent 
taffeta A-line dress, both hovering 
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"SPRING SAMPLER" continued from page 5 
at the knee. He extends the hem- 
line again with an elegant pale 
blue silk crepe halter dress, with 
military detailing, and a fluid 
white silk crepe skirt topped by a 
navy jacket with white overstitch 
detailing on the seams and darts. 
The chic severity of day dressing 
softens up for evening, as a 
yellow chiffon gown is draped 
and layered from its Empire line, 
and another knee length shift, in 
tiered chiffon, conjures up images 
of the Roaring Twenties . 


MARK EISEN 





MARK EISEN continues with his 
clean and close-to-the-body 
silhouettes for Spring, using a 
fresh palette of white, mist, 
honeydew, sea breeze and shell as 
well as black to underscore the 
effect. His fabrics range from 
washed cotton twill and stretch 
fabrics to cable knit, ribbed 
cotton, silks, sequins, washed 
linen, Argyle knit, ottoman, 
leather and piqué. Patterns run the 
gamut from metallic paisley and 
florals to snakeskin. Pantsuits are 
heavily featured in many styles: a 
high buttoned long jacket over 
slim pants and matching shell, a 
contour defining single-breasted 
jacket accented with zippered, slit 
pockets, over slim pants; and a 
collarless crop jacket, with metal- 
lic button and flap breast pocket 
detail, that saucily reveals the 
midriff, over matching hipster 
jeans. Shorts, skirts and dresses 
also team with jackets or get 
mixed and matched in versatile Vy 
ways. Dresses go solo — in short 

tank and wrap styles or as slips. 

Highlights include the sexy and 

short snake print tank dress; the 

mist colored, stretch floral sari top 

over a washed cotton twill high- 

waisted skirt; the white micro 


6 


TODD OLDHAM 


cable twin set topping a cotton 
viscose twill skort; and the white 
leather scoop neck jacket with | 
crepe piqué short slim skirt. Then 
there’s the long, figure-hugging 
Sleeveless column with slash hip 
pockets that completely trans- 
forms: in white piqué, it exudes a 
crisp and innocent aura, while in 
black leather the mood is more 
“Emma Peel.” 


GEMMA KAHNG 


GEMMA KAHNG believes in 
functional elegance and features a 
wide array of superbly cut and 
detailed styles in white, black, 
mint, pink, green, beige, khaki, 
blue and cream. These are inter- 
preted in leather, linen/viscose 
blends, cottons, cotton/nylon, 
sequins, cotton gazar, silk and 
velvet. The patterns and details 
include rain forest or floral prints, 
leather patchwork, color blocking, 
and rhinestone trim for evening. 
The jackets are numerous and 
offer many silhouette options 
depending on whether they pair 
with skirts, shorts or pants. The 
selection includes the khaki safari 
jacket with epaulettes over match- 
ing jeans; the black/blue color 
block leather fitted jacket, with 
zip-pocket details, over a slim 
blue skirt; the wrap, belted acetate 
nylon jacket (also available in 
pink sequins) over slim pants; and 
the mint cotton/nylon double- 
breasted jacket over shorts. Other 
highlights are the mint cotton rib 
cardigan, with ruffles, over a long 
white slit skirt; the black/white 
chevron striped V-neck short 
dress with chain straps; the little 
rain forest print sheath; and the 
pink silk/cotton gazar vest, with 
toggle closure, over matching 
slim skirt. Evenings sparkle with a 


sequined group in beige or black, 
continued on page 7 


"SPRING SAMPLER" continued from page 6 


and a selection of understated, yet 
sophisticated, separates and 
dresses in cream silk gazar with 
rhinestone trim. 


TODD OLDHAM 


TODD OLDHAM really excels 
with his Spring collection, com- 
bining a variety of silhouettes and 
textural or ‘peek-a-boo’ effects 
with his signature prints and 
vibrant palette. As an alternative, 
he presents black and white and 
black/white combinations, as 
stripes, color blocking, and pat- 
terns. There’s a ’70s appeal in his 
knit jersey dresses and separates: 
this is especially noticeable in the 
off-the-shoulder black/white 
zigzag patterned crop top and 
matching knee length skirt; the 
long polo dress with black/white 
color blocking; and the long 
straight skirt with short cardigan 
jacket in a multitude of bright 
engineered stripes (and.one solid 
red sleeve). The collection reveals 
the figure in a myriad of teasing 
ways, requiring a toned body for 
the long black, open crocheted 
dress, with strategically posi- 
tioned panels of solid knit; the 
silver gray and soft pink cro- 
cheted tank dresses; and the little 
black dresses with side or back 
sheer lace inserts. Other standouts 
include the brightly colored 
mosaic tile patterned satin group 
dresses, jackets and skirts; the 
figure hugging little dresses, 
featuring elongated brightly 
colored dots on vivid yellow satin, 
with crisscross straps, ultra low 
back, and cutout side notches; the 
black and white bustier fit ‘n’ 
flare short cocktail dress; and the 
elegant platinum shantung silk 
double-breasted coatdress. Some- 


continued on page 8 
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"ESSENCE" continued from page 2 


tube into the DONNA KARAN 
COLLECTION. 


“Cyber fabrics” generally refers to 
the use of synthetics, especially 
with high shine. This season, 
shine is in no short supply. 
BADGLEY MISCHKA features 
“cybersatin” in lilac, lemon, 
sunset and white. Crystal beads, 
metallic lace and shimmering 
silks help illuminate the rest of 
the intricately cut evening gowns. 


High shine comes on strong in 
KENNETH RICHARD’s collec- 
tion, with jackets in fabric of 
gunmetal and steel. A truly mod- 
ern ensemble is his hologram 
rider jacket with pearlized hipster 
pant. RICHARD TYLER also 
likes his clothes to shine, but 
in frosted pastels, such as his 
lilac iridescent silk polymide 
jacket and periwinkle shantung 
safari shirt. 


GEOFFREY BEENE, one of the 
designers who prefers not to show 
at the tents in Bryant Park, dis- 
played his designs on dress forms 
at the American Craft Museum. 
Always considered a modernist, 
his belted tunics, jumpsuits and 
zippered jackets fit right into the 
Spring/Summer streamlined 
silhouette. New this season, 
Beene’s “one-piece suit” that 
eliminates the use of a blouse. 

® 
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thing for everyone! 


ZANG TOI 


ZANG TOI provides some of the 
prettiest and most feminine 
offerings for Spring ’96 in this, 
his strongest collection to date. 
The mouthwatering palette en- 
compasses coral, ocean blue, 
magenta, red, pale rose and baby 
pink, lime and apple green, 
geranium, metallic, black and 
white. Silks of all varieties are in 
the spotlight — Dupioni, 


georgette and charmeuse to moiré. 


In addition, there is cotton rib, 
seersucker and lace knit, leather 
and corduroy. A delicate floral 
print provides contrast. Glamour 
permeates the entire collection as 
even youthful daywear incorpo- 
rates feminine details and luxe 
fabrics. This is exemplified by the 
baby pink satin hot pants that 
teams with a matching ruffled 
shirt. These ruffles also ripple on 
an ivory crop shirt that tops a 
hipster mini with daring cut-out 
front feature. Other standouts 
include the ocean blue metallic 
silk halter top over draped sarong 
palazzo, and the geranium pat- 
terned silk shirt dress that pairs 
with a white cotton floral lacy 
knit cardigan. Zang Toi’s 
eveningwear can only be de- 
scribed as breathtaking — the 
kind that every little (and big girl) 
dreams of! Entrance makers 





HAPPY NEW YEAR 





include the soft pink accordion 
pleated tulle ball gown and 
floral printed silk/wool/cash- 
mere twin set; the pale mint 
moiré strapless ball gown with 
a cascade of pink pleated tulle 
scattered with appliquéd pink 
silk sweet peas; and the yellow 
moiré “Sabrina” ball gown 
adorned with silk pansies. A 
garden of delight! There’s also 
a host of sultry black numbers 
that add drama and sex appeal 
to the equation: the black silk/ 
duchesse satin evening suit 
with a portrait collar, fitted 
jacket and short slim skirt, 
detailed with a shimmer of 
black bugle beads, and the 
black silk charmeuse satin 
halter gown also accented with 
bugle beads, featuring a jet 
black choker. 
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